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He explained: “I would try to 
retain authenticity in 
terms of intention while 
also using moves that 

have come organically 
from that country.”

At The Place, I met 
choreographer Tony Adigun, 
whose recent works, Illegal Dance 
and The Bunker Thing, have met 

with such acclaim that 
the latter will be included 
in the next British Dance 

Edition. Tony chose Tokyo as his 
imaginary film location because 
he is fascinated with the city’s 
discipline. “My film would 

reflect my experience 
as an outsider and 
the extent to which 
preconceptions 

were confirmed 
or turned on their 
heads,” he told me. 

Back in the West 
End, I found D-Lo 
at Madame Jo-Jos, 

one of his regular venues. 
As a well-respected 

dance battler and dance 
battle promoter, with 
long-term plans to open 
his own dedicated dance 

space in London, he would base 
his dance film in Paris because 

that’s where he grew up. 
“I’d mix up all the dance styles 
and express the anger I get 
when people give me that look 
that says they don’t get it,” he 
told me. “That made me suffer 

when I was young but it 
didn’t stop me doing my art. 
What I do in London is what 

I never had the chance 
to do then, but it’s not 
about angry moves, it’s 
about doing it right!” ➤

street dance company Boy 
Blue Entertainment, plus 
Boy Blue dancers and 
parkour artist Kie Willis. 

London is a major character 
in “One Man Walking”. Said 
Sandy: “This is one of the most 
expressive cities in the 
world. When you walk down 
the street, everyone is 
different; everyone has a 
chance to be themselves. 
‘One Man Walking’ is a 
chance to showcase what 
London is about. As much 
as it is sometimes hard to 
live in London, there is that 
revolution that pushes us 
through, expressing ourselves 
through movement and 
through dance, through music.”

I was so inspired by the 
film that I decided to ask 
the movers and shakers of 
London’s urban dance scene 
what sort of film they would 
most like to make following 
similar lines. I found Jonzi D 
working with Sean Graham on 
a contemporary dance piece 
with Jasmin Vardimon. 

Describing himself as an 
artist constantly on the search 
for what happens next 
in hip hop culture, Jonzi 
told me he would like to 
go “somewhere like Sao 
Paolo, Johannesburg or 
Seoul” and work with people 
on “their frustrations about living” 
and develop his film from that. 

Sean, founder of Verse 
Dance Arena, would start 
by researching the 
political background 
of a city, holding 
workshops with real locals 
to understand the politics. 

“We’re in London
and this is one of the most

expressive cities
in the world.

When you walk
down the street,

everyone is different;
everyone has a chance

to be themselves”

Dance battler D-Lo
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